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SYSTEMATIG Using Intuition, research
and process, the work
PLAY nf;‘*frmin Lindauer and
Betina f‘u‘“Iiillf:r revitalises
connections between
art, design and science.
By KL:‘.-’iﬂ_]. Hunt
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Lindauer and

Miiller believe the

term ‘t;xp:;rin‘u.:nml', _
with its implication of
Somcrhing‘incxplic;lhlc'.
is often used to gloss
over work that is merely
arbitrary or nonsensical.

(1950-76) produced more than a thousand srudies
of colour percepeion and colour relations in a range
of media (paingings, drawings, prings and murals)
And Bernd and Hilla Becher's mulniple series of
black-and-white decumentiry photographs, sach
as Wiater Tewowrs (1972-1987), regulanise the impact
of composition and light in order to focus upon
ehe history and charzcrer of induserial architecrere,
Equally, the world of science is full of inflaenrial
thinkers who embrace amistic processes by adopring
crcative visualisation, open- ended ph:.' and mons
lingas or lateral reasoning. The machematician
Benoit Mandelbrot, senowned for his work on fraceal
geometry, stared that “my whale life long | have deale
not with formulae bar ]'.!i»: tures in my mind” Einstein
would visualise signs or images in his mind's cye
before converting conceprual ideas into conventional
scientific language ar (whar he considered) a laborious
seoondary stage of interpretation. And Arthus
Kocstler described similar (visvally led) processes in
scientists such as Max Planck, the facher of quantem
theary, who wrote abour the need for a wivid intuitive
imaginanion’, and Michaeel Faraday, who would
visualise the lines of force within the universe as
curves in space "as real as if they consisted of solid
maeter. In his book The Aa of Creation, Koestler cites
a study of leading machemarticians and physicists
whose processes are revealed to be visionary in both
the metaphorical and literal sense, with a rrApOriEy
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education will contimae to develop, the oot

scerms perfectly artuned to a culrure that is

mcreasingly embracing comvergence and
imterdisciplinary thinking. Lindawer ralks ahoasr
‘divraptive infovations, when an idea beeaks free

of convention while providing a purposeful direction
to evolve further. This way of thinking applics to the
development of ideas beyond visualising con epis
on the drawing board. Whae Lindauer and Millee
propose is char all designers and artises recognise
their new definition of the experimental concepe
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of teaching and pracrice to help art and science

become fully reintegrated within 2 ise-century design. @
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